=
2
§
£
g
«Q
@
8
£
2
s
o

{3 IS FIER R IRAEARENF © This programme is printed on environmentally friendly paper.

EH R BE Credits

B (ZAERX)
About Five Days in March

EIE /+ 43 Compan
HEF&L - fif - RXFE L
Performed in Japanese with English and Pg #E Bio gra phi es

Chinese surtitles
J% Toshika Ok
EHRMNEF305 22 - BIF— PGk E RIRRLS, o il Ol

Running time: approximately 1 hour and &8 Cast
30 minutes with one interval

WHEREMAEREKE  F2EARY  SHTUHR  SHEE-
Please switch off all sound-making devices. Unauthorised photography or recording of any kind is strictly prohibited.
Thank you for your co-operation.



JE H R BE Credits

(ZREARX)
Five Days in March

AERRIEAR

Creative and Production Team

REIREE
Playwright and Director
GanE

Stage Director
BT
Lighting Designer
R

Sound Designer
BIE&E
Company Manager
HOE AR

Tour Manager

PYFR
Chinese Surtitles

FRES

Surtitles Operator

EE
Cast

i HRIAR
Toshiki Okada

R IR

So Ozaki
AFEE
Tomomi Ohira

RAGRE
Ayumu Ohubo

FATE

Akane Nakamura

FEREF
Yukiko Nakajima

ZF L

Lee Hoi-lam

2IE®
Winnie Lau

g A— AT -
RED - EWR -
EREY - 2HET
KEEE

Taichi Yamagata, Shoko Matsumura,
Riki Takeda, Izumi Aoyagi,

Hideaki Washio, Shuhei Fuchino
Shingo Ota



Supported by
The Saison Foundation

h#tER e

19.3.2010 (1)
BOBREHRES  EEERMANREHE o

20.3.2010 () F4-1:00 - 3:00
SEERIBRIEE

Eeh MBI
EBHEXERLREIRHERE (—)
HE 10

£ : $100
ARz - RS8R E=

©Michele Rossignal/Kunsten Festival des Arts

Festival Plus

19.3.2010 (Fri)

If you would like to meet Director Toshiki Okada please
remain in the auditorium after the performance.
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From Text to Body Theatre
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Rehearsal Room 1

Grand Theatre, Hong Kong Cultural Centre
No of participants: 10
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For details please refer to the Festival Plus Booklet or go to
the Festival Plus website: www.hk.artsfestivalplus.org
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On March 21 (20th in US time), 2003, the US
armed forces began bombing Iraq. This play is a
dramatic account of the actions of a few young
couples during a period of five days centered on
this date. What makes this play unique is that the
actions of the young people are literally “told”
rather than being “acted out” by the actors.

One of the couples meet at a live performance
club in Roppongi and end up going straight from
there to a love hotel in Shibuya, where they spend
five days. Going out to eat from time to time, the
couple Minobe and Yukki, suddenly find that they
are seeing Shibuya with fresh new eyes. Then
there is Minobe’s friend, the slightly wired girl
Miffy and the boy Azuma whom she meets at a
movie theatre. There are also the two young men
Yasui and Ishihara who are taking part, somewhat
half-heartedly, in an antiwar march in Shibuya.

The play’s style involves the seven actors coming
on stage as “Actor 1”7 and “Actor 2”. They then
proceed to take turns telling the audience the
stories of the characters in the play as if they
had just heard the stories from the characters
themselves. For example, one actor says: “OK. |
guess I'll begin telling the story of Five Days in
March starting with day one. First of all, | think
we’ll say this is set in March of last year and it’s
the story of this guy named Minobe who wakes
up one morning and realizes he’s in a love hotel
and he’s like ‘Hey, I'm in a love hotel’ and, not
only that, there’s this girl who's like asleep beside
him and he’s saying ‘l don’t know this chick’” In
this way, the actors don'’t play the roles of the
characters but simply relate their actions to
the audience.

This work, which has no real plot or notable
incidents occurring, is an attempt at a serious
exploration of “present expression”. First of all it
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removes the deceptive theatrical element of how
skilfully actors can “act out a role”, and then it
tries to eliminate the artificiality that always exists
to some degree in lines spoken by the actors when
they are clearly from a drama-like script.

As a work born at the end of a quest for the most
sincere form of expression in the present, Five
Days in March skilfully juxtaposes the grand-
scale event of “war” and what can be called the
almost insignificance of real daily life, to succeed
beautifully in giving form to the ungraspable sense
of the present held by Japanese young people.

Sometime | feel like the study
is a small space ship
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Established in 1997, company founder Toshiki
Okada is also the scriptwriter and director. The
company’s first performance, Canyon, premiered
in Yokohama, which is the company’s home base.
The company’s name, “chelfitsch”, is Okada’s
coinage. It represents the baby-like disarticulation
of the English word “selfish”. It is meant to evoke
the social and cultural characteristics of today’s
Japan, especially of Tokyo. Beginning with their
performance of Behold Their Hopes in March
2001, chelfitsch has used hyper-colloquial

Japanese as their trademark. Productions of
Apartment (April 2002) and Five Days in March
(February 2004) followed. These productions
utilized a physical language using exaggerated
mannerisms and incorporated twisting, irritable
movements.



ERESRASHEBERATELFT
200557 ABIE SR EmR (=) B
ABRDAREERFKTE

(ZREREX) BRBEINEL » &2
2007658  BUMREZENARE
EHHEEMKunsten Festival des Arts
E1fif - 2008F 38 (EHEE) B
Kunsten Festival des ArtsZ4irai - 4t
MEATH - ERNEEMETEDY ©

RaREERAH B BRXE
218 - MY AAHE - BIFEPuUSh
B RBREMEHSAMBFEL - 28
BRIEM - BUNKRILE -

FTEEREE  (EBEXMHBE)
(2003) + (Z=3) (2004) (LEHK
) (2005) + (BB (2008) » B
B GR#l > ZARERER) (2009)

This physical language won critical acclaim in
dance circles and the company’s dance production,
Air Conditioner (July 2005), was a finalist for the
Toyota Choreography Award 2005.

Five Days in March made its international debut
at the Kunsten Festival des Arts in Brussels in
May 2007. The following year in March, Free
Time debuted at the Kunsten Festival des Arts,
Vienna Festival and Paris’s Festival d’Automne.

The company is making headway in Asia, Europe
and North America. Some of the organisations
inviting chelfitsch to perform include Berlin’s
Hebbel am Ufer, the Salzburg Festival, New York’s
Japan Society and PuSh International Performing
Arts Festival.

Major Works include: On the Harmful Effects
of Marihuana (2003), Air Conditioner (2004),
The End of Toil (2005) and Freetime (2008) and
Hot Pepper, Air Conditioner and the Farewell
Speech (2009).
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Biography f&E

Toshiki Okada was born
in Yokohama in 1973
and formed the theatre
company chelfitsch in
1997. Since then he
has written and directed all the company's
productions, practicing a distinctive methodology
for creating plays, and has come to be known for
his use of hyper-colloquial Japanese and unique
choreography. In 2005, his play Five Days in
March won the prestigious 49th Kishida Drama
Award, and Air Conditioner, was a finalist at
the Toyota Choreography Awards 2005. In
September 2005, Okada won the Yokohama
Cultural Award/Yokohama Award for Art and
Cultural Encouragement. Representing Japan, he
took part in Stuecke'06 International Literature
Project and in December of the same year, he
presented Enjoy at New National Theatre, Tokyo.
Okada also served as the director for the 2006-07
Summit, an annual drama festival hosted by the
Komaba Agora Theater (General producer, Oriza
Hirata). In February 2007 his collection of novels
The End of the Special Time We Were Allowed
debuted and was awarded the Kenzaburo Oe
Prize. Okada was director of Beckett’s Cascando
for the Tokyo International Arts Festival and
the Beckett Centennial Memorial Festival, and
Kobo Abe’s salient work Friends at the Setagaya
Public Theater. Okada also wrote a play called
Three Women for director Naoto Takenaka. In
October 2009, his newest piece Hot Pepper, Air
Conditioner, and the Farewell Speech premiered
in Berlin, co-produced with Hebbel Am Ufer
(Berlin).
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Taichi Yamagata was born in Yokohama in 1979 and made his stage debut in Yamagata Family
Theater Company's The People of the Hinode Family. Since his first appearance in chelfitsch’s
Journey to the Heart of the Projects in 2001, Yamagata has appeared in many productions by
Toshiki Okada. In addition to theatre, he also performs dance. His works include choreographer
Natsuko Tezuka’s Anatomical Experiment Version 4 and U-enchi Saisei Jigyodan’s New Town
Entrance (written and directed by Akio Miyazawa).
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Shoko Matsumura
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Shoko Matsumura was born in 1984 in Yokohama. She has appeared in
chelfitsch’s productions since her one-woman show On the Harmful Effects of
Marihuana.
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Riki Takeda was born in 1983 in Kumamoto prefecture. He joined chelfitsch Theater Company
with the company’s Singapore performance of Five Days in March. After graduating from Rikkyo
University, he worked in a kindergarten in Kawasaki City before developing his stage career. Recent
performance credits include Nibroll x Ong Keng Sen’s Asia Ai, La Marea Yokohama, Katsuhiko
Hibino Art Project’s ‘Home - And < Away’ Method meets Noda [But-a-1], and 4.48 Psychosis
(script written by Sarah Kane, directed by Ameya Norimizu).
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Izumi Aoyagi was born in Tokyo in 1986 and joined chelfitsch Theater Company
for its performances of Five Days in March at the Salzburg Festival. She appeared in Ghost
Youth, written and directed by Toshiki Okada, presented by the Obirin University Performing Arts
Program.
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Hideaki Wahsio was born in 1978. He worked as a system engineer after
graduating from Nihon University’s College of Science and Technology. His stage appearances began
in 2003 with performances in famous companies like Potudo-ru and Niwa Gekidan Penino, including
the former’s Love’s Whirlpool which won the 50th Kishida Kunio Stage Drama Award, and the latter’s
Mrs P. P. Overeem.
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Shuhei Fuchino was born in 1970. He studied French Cultural Studies in Gakushuin University’s
Faculty of Letters. During his studies, he participated in workshops by Akio Miyazawa and since
then has appeared on stage in performances by U-enchi Saisei Jigyodan, Mikuni Yanaihara Project
and PenguinPullPalePiles. He has also been a photographer since 2007.
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Shingo Ota
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Shingo Ota was born in 1985. He studied Film Making at Waseda University. His
film Graduation was selected by the International Festival for Arts and Media in
Yokohama. He made his stage debut in Five Days in March.
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